APPENDIX  A

Alluding to his painful rheumatism in a letter to George Ed-
wardes, the producer, in England, January, ipjj;

I can't run twelve yards, but I can drink a lot of that
bottled lemonade of yours when I get over. In fact, at
the moment I think that is the best thing running in
London.

In February, ipij, Frohman made frequent trips to Baltimore
to rehearse and superintend the production of his plays in
that city. He has this to say of Baltimore in a letter to Tunis
F. Dean, manager of a theater there:

I was glad to have an opportunity of seeing your fine
theater, for I have decided on a very important produc-
tion with one of our leading stars there next season. So
that I shall spend a week in Baltimore. I like that.
There is no one living in Baltimore that has a greater
regard for that fine, dignified city. I have had it for
years, and with the beautiful theater and my feeling for
Baltimore and you at the head of that theater, I am look-
ing forward with pleasure to coming to you next season.

Frohman was simple, direct, and forcible in his criticism of
plays. In refecting a French play, he wrote to Michael
Morton in defense of his judgment, New York, February,
1913:

I was awfully glad you made arrangements for the
play, the one I don't like, and I hope the other fellow is
right. These three-cornered French plays are going to
have a hard time over here in the future unless they con-
tain something that is pretty big, novel, or human. The
guilty wife is a joke here now, and they have lots of fun
when they play these scenes in these plays. The Ameri-
can and English play is different. They, geUhere quicker
in a different manner instead of the old-fashioned scheme.
Of course, French plays, as you say, may be laid in Eng-
land and in America. I understand that. Blit even
then it seems to be about the same as if they were in
France.
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